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HRCATT ATV H I TRIR TG IS H  HS U HidAT vl 3 Hehfeld
3T # 3TUehT §TiGeh TR & | BTell{eh GHAN of TG Hehelol 1 Hedcl oTE FAX W
foram & fahc] S8 STcT ohY TehRT S8 T SIT HehdT foh 31T HCAT HINT 1Y H 3Teley
HHCTY Ud 319K AT SN sl FATAL AT ST AT 3HePT 3eid TaEdR AR gAR
AT AT I IR T SATTIT |

oY g ug o] I8 8T & T 51 58 a1 @ oY 16T HA Fehdl Tob a1 g g2renl A
MYfARTRIOT Y 3T H GANT G, T B H MM TAhcll T Iolg & HINTT BITAT T 37T
CIER

TAUYH Ig FdTeTl T HTTRT g AT g T FUT s IR WWW%@@'&T%
ol GART HehdC, g AT AW ey fead &1 78T 31T HRAT 19T fead HATAT 1w
3T ST Aol 7 g o9l &1 58 3MTele H fafdtest SR #I3i 7 I=d Siaar
oY TG it T Teh o FATH fhaT & |

BT 8 TSohol &1 @Y $TVTT AT 73S $ITST HRgely ATfET FATfeh Tedeh $TT 3791 379
faferse ATeT 9XORT 1 ag W%ﬁ?mﬁmﬁqu G gldl & 31T 3

B 37 T HIEd ¢ Al fooephel 8 gHRY sieieieh &THAT & G2ITcll § fohd] STa 6
TRy SITT AT 37T TS T 3T S TATT A S 9T & 3R JeAATcHD 3Tdellehsd
Tt G oy 31 STT AT Y1 $HTST Y AR feTTed T JATH HIA & ol Tg AR
sic e GradT sl 3R IWifehd HIAT g |

5H T el 7 TS IAAT HGTHT IMER St sl HEcaquT H2sT 3EH 8l STl § -

(1) "EIE ARERIAH THTAT & fIT 3= eaTol RIS Yol TW W 3= §fdTe )
FIIH B "

(2)"facel AreTH & Sl i AR W AR STl 8, 3o (€ ST 6, d Golel &b
oIk Al Tg... TacefT s1mar & =iy s1ramatt & Ay o1 anfera fram g1

HTJHTNT o1 sheel I HTST Blcil § Sl Ueh logl AT dloTeh fehdl! TaTerad 18T & fofer
Ge-o-ge, Q1Y STl g Siesh ATJHTNT AT ATl & HT-ATY olleh Teledl, FHTS &
AR eh HeAl I T Td AT & [aehrd a1 3 fREeTR gl &
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Hoh Pl HMa geial & eafad giefr |
ST ARG HANT Yediad aref|

3T # AT gl § fAer el
I folgr & TaoT gicdl & foisr e
ST T B TS dlell Felld & dI¢ Uh Slld & o2,
AR T F AT, SreT-grer |
FEIIdT Helol T 3TeA6 oIl §,
dr ar saue $T 3G 8idr & feiel HTT|
SIS o7 det Y o 95 Fo e g,
ar ot 3 fide gt & e e
Gt 1 feheller 3T ARAMSN AT ScehfSd Y Bl & oot T |
g9 ARAT ar 38 T %5 S @ a1 gl
&Y chferd Gl s HERIAA! &l ST &
dd AT §H 3Tchdl H TUehdl &l gl g,
Fifeh g Sdeil [AfIUar & aasg T HRAIAT #T Aged § S5 &
3R d9 &g Thd &
§H 3JMTATH Y ATl I HAGAT I & o 3 R fhddl Tk AT a7
HIST T 1S U9 &
S Hoeh ol ATl dd AR Jeodr & eafad gl
S AR HIST Jooidd aiai|

AR ol
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About the author-...

R. CHERAN

Dr. Rudhramoorthy Cheran, is one of the best known and widely influential
of Tamil poets. He has graduated from Jaffna University with a degree in
Biological Sciences.

Born in Jaffna, Sri Lanka, he grew up following the Tamil classics and
becoming familiar with the works of the younger, ‘left-leaning’ poets from an
early age. These were the years when ethnic conflict and civil unrest in Sri
Lanka spread alarmingly. The burning of the Jaffna public library during this
conflict in 1981 was a major influence on his poetry. In 1984 Dr. Cheran
joined the staff of the Saturday Review, an English language weekly that was
known for its stand on press freedom, and fundamental rights and justice for
minorities. As a poet and a political journalist, he refused to align himself
with any of the several Tamil militant organizations.

His inspiration for poetry has been war, freedom to write, landscapes and
peace. He is currently working as Professor, Department of Sociology,
Anthropology and Criminology at the University of Windsor. Here to
introduce you with his work we are sharing this translated version of
beautiful poem originally written by him in Tamil Language!
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I COULD FORGET ALL THIS...

originally written by R. CHERAN in Tamil

Translated by Lakshmi Holmstrom

Everything can be forgotten; this life, wretched and helpless, refusing to
abandon,
with an instant’s spark of hope
along Galle Road while all the compass points,
and with the compass points, (my) heart too,
shook, as (I) hastened from an upturned burnt-out car
a protruding thigh bone, between the earth and the sky fixed on a spot
somewhere
a staring eye,
without an eye, within the eye socket
caked blood,
on Dickman’s Road instead of black heads blood red, split open, six men,
escaping the fire a piece of a sari, losing its partner
as well as 1ts watch lying alone, a left hand or
lying alone
a left hand (or arm), from the burning house, a cradle
unable to carry, (yet) carrying it out, a pregnant Sinhala woman,
all these, everything can be forgotten
but
where you hid your children under those tea-bushes which clouds descended
and concealed,
that late afternoon, when, after many days,
putting a little rice in a pot to cook, you waited, hiding, for the pot to boil,
plucked and flung away, my girl, the broken pot,
and scattered on the ground the parched rice,
how to forget
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About the author-...

DNYANESHWAR

Sant Dnyaneshwar also referred to as Jnaneshwar, Jnanadeva, Dnyandev or Mauli
or Dnyaneshwar Vitthal Kulkarni (1275-1296) was a 13th-century Indian Marathi
saint, poet, philosopher and yogi of the Nath Vaishnava tradition. In his short life
of 21 years, he authored Dnyaneshwari (a commentary on the Bhagavad Gita) and
Amrutanubhav.These are the oldest surviving literary works in the Marathi
language, under the patronage of the Yadava dynasty of Devagiri, and these are
considered to be milestones in Marathi literature. Sant Dnyaneshwar's ideas
reflect the non-dualistic Advaita Vedanta philosophy and an emphasis on Yoga and
oneness of Vishnu and Shiva.

Dnyaneshwar choice of the vernacular language was an important departure from
the prevailing cultural hegemony of Sanskrit and high—caste Hinduism, a trend
which continued with later bhakti poets across India.

The Haripath consists of a series of 28 ecstatic musical poems or Abhangs which
repeatedly praise the value of chanting of God’s names, describe the countless
benetfits to be gained, and gives us many insights into the correct wayto live a
spiritual life, a life immersed in the blissful presence of this

divinity whom Jhaneshwar calls Hari, Vitthal, Panduranga, and our own Self. To
introduce you with his literary work, here, we are sharing one of the translated
version of Abhangs!
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HARIPATH

originally written by Dnyaneshwar in Marathi

His golden light has dawned on me, The call of
his flute has haunted space, A cloud-burst of
immortality

Has flooded the universe with his grace.

It’s him I see everywhere. He am 1. He am 1.
Everywhere him, 1t’s only him I hear.
His hand of compassion has curved the sky, His

form of delight is the soul of the seer.

Resplendent he stands in the center of all, Patiently
he waits at the door,

Guest of the mind that’s held 1n his thrall;

The pathless wilderness sings his lore

Translator Unknown
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About the author-...

GULZAR

For him the sound of silence is the most beautiful and divine sound and
honesty is what matters. An eminent lyricist, director and poet, Gulzar's
poetry makes you feel ecstatic and takes you to a divine world. Gulzar
primarily writes in Urdu and Punjabi; besides several other languages
such as Braj Bhasha, Khariboli, Haryanvi and Marwari. His poetry is in
the Triveni type of stanza. His poems are published in three
compilations; Chand Pukhraaj Ka, Raat Pashminey Ki and Pandrah
Paanch Pachattar. His short stories are published in Raavi-paar (also
known as Dustkhat in Pakistan) and Dhuan (smoke).

For the peace campaign Aman ki Asha, jointly started by India's and
Pakistan's leading media houses, Gulzar wrote the anthem "Nazar Main
Rehte Ho", which was recorded by Shankar Mahadevan and Rahat
Fateh Ali Khan. Gulzar has written ghazals for Ghazal Maestro Jagjit
Singh's albums "Marasim" (1999) and "Koi Baat Chale"
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3T &I g@@iﬁ@a@mﬁﬁ
Hol THAT AT HIR TFd T TG 1 AT
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q&T T &I FORT T & &Y Jgt @
SIEhT ST AT, RIehatl-HT 30H T Sell
T e g6 Yeret 3 amtt o o o
HST TGHIH 8l oT61 T foh agT aerd UsT &
qTeT=AT Tlel o STl Hel IART AT 38 fIecR W
N & STl & Teh dR 3T AT 3HhT
TG ARGSAT H 8T SR TR &Y AT

ST TGh-3acll AT Fells T HHH
3R ETUT @ AT el Tt AT fohdrel
HSIh! HATC[H ool AT foh a8l gord fo@r &

debel 1 3T o ST of oA S&T
m@ﬁgﬁra@mmﬁﬁ
ST S SIThl 3T6Rg S T giafr
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About the author-...

SHANKHA GHOSH

Shankha Ghosh (born: Chittapriyo Ghosh; 5 February 1932 — 21 April 2021
was an Indian poet and critic.

Ghosh got his undergraduate degree in Arts in Bengali language from the
Presidency College, Kolkata, Kolkata in 1951 and subsequently his master's
degree from the University of Calcuttain the year 1954.

Ghosh taught at many educational institutions, including Bangabasi College,
City College (all affiliated to the University of Calcutta) and at Jadavpur
University, Jangipur College, Berhampore Girls' College all in Kolkata and
West Bengal. He retired from Jadavpur University in 1992. In 1967, he
participated in the International Writing Program's Fall Residency at the
University of Iowa in Iowa City, IA. He also taught at Delhi University, the
Indian Institute of Advanced Studies at Shimla, and at the Visva-Bharati
University. He won many awards including Jnanpith Award in 2016.

His pen name was Kuntak.[5] Among the most respected names in
contemporary Bengali literature, Ghosh was one of the ‘Pancha Pandavas’—
along with Shakti Chattopadhyay, Sunil Gangopadhyay, Binoy Majumdar and
Utpal Kumar Basu — who gave a new identity to the Bengali literary world.
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Bridge

~ originally written by Shankha Ghosh in Bangla

I haven’t said anything for a long time
You know why. At the guest reception The words were
very busy. Besides, yours too

There was utter ruthlessness.

You have been in your secret world for a long time Dak
Daoni dared, I was lost.
The glittering mind was forgotten. Who was my

companion when I was alive?

Don’t look me in the eye, I don’t want to either.
There are thousands of excuses not to look.
A word keeps circulating in the heart

The only bridge between you and me now is the market.

Translator Unknown
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About the author...

G.S. SHIVARUDRAPPA

Guggari Shanthaveerappa Shivarudrappa (7 February 1926 — 23 December
2013), commonly known as G. S. Shivarudrappa, was an Indian Kannada poet,
writer and researcher who was awarded the title of Rashtrakavi (Poet Laureate)
by the Government of Karnataka in 2006.

G.S. Shivarudrappa was born in Shikaripura, in Shivamogga district of
Karnataka. His father was a school teacher. He did his primary and secondary
schooling in Shikaripura by Anoop S. Manikanta christ school 7th std Mr.
Shivarudrappa who is a known "Navodaya" poet has made a lasting contribution
to the Kannada literature.

Born on February 7, 1926, Mr. Shivarudrappa has worked as a Kannada professor
at the Maharaja College of Mysore and later at the Postgraduate Kannada
Department of Bangalore University. He received the Central Sahitya Akademi
Award in 1984 for his literary contribution. He has also bagged several awards
including the Karnataka State Sahitya Academy and Soviet Land Nehru Award.
He presided over the Akhil Bharatiya Kannada Sahitya Sammelana held in
Davanagere in 1992.

Dr. G.S.S was honoured with the title of Rashtrakavi (Sanskrit for Poet of the
Nation) by the Government of Karnataka during the Suvarna Karnataka (Golden
Jubilee celebrations of Karnataka) occasion on November 1, the Kannada
Rajyotsava day, 2006. He was the third Kannada poet to be honoured with this
prestigious title of Rashtrakavi, after his mentor and guide Kuvempu, and
Govinda Pai.




The song of a bird

originally written by G.S. Shivarudrappa in
Kannada

You listened intently When I sang that day - My
heart overflowing, Feelings I couldn't betray - I
know you shall sit down And listen to me
patiently

Were I to sing again today -
That's reward enough for me!

A bird seeks no prize for singing in a tree -

I sing for no one

I seek no audience; you see Singing is what I do,

A sheer necessity.

I know there are those who will listen And so, I sing my song

If someone were to cover their ears I take no offence and
g0 on.

Translated by C.P Ravikumar




About the author...

RABINDRANATH TAGORE

Rabindranath Tagore born Robindronath Thakur, 7 May 1861 — 7 August 1941; was a Bengali
polymath — poet, writer, playwright, composer, philosopher, social reformer and painter. He was a
fellow of the Royal Asiatic Society. He reshaped Bengali literature and music as well as Indian art
with Contextual Modernism in the late 19th and early 20th centuries. Author of the "profoundly
sensitive, fresh and beautiful verse" of Gitanjali, he became in 1913 the first non-European to win
the Nobel Prize in Literature. Tagore's poetic songs were viewed as spiritual and mercurial;
however, his "elegant prose and magical poetry" remain largely unknown outside Bengal. He is
sometimes referred to as "the Bard of Bengal"

Tagore had early success as a writer in his native Bengal. With his translations of some of his
poems he became rapidly known in the West. In fact, his fame attained a luminous height, taking
him across continents on lecture tours and tours of friendship. For the world he became the voice
of India’s spiritual heritage; and for India, especially for Bengal, he became a great living
institution.

Although Tagore wrote successfully in all literary genres, he was first of all a poet.
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AT 3TATST 9X IS o1 31T ar b Tl 37eh T X |
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e BT o1T STl TARIGET AT el
Iqthe, ST 3T T HEIR o T

s IS T Acge, T Tol STell 3T el 37eh T ¥

3T @& Yo T3 STeT 37eh o |
oY 3TTATST Uehlg =T 31TT df fOh el 37h o X
TR el 379k oI TeT 3Toh o Tl 3Th ol ol 37ch off <
3T T 37eh AT Tl 3eh T Tl 3eh ol el 3{eh ol X

Translator Unknown




About the author...

AMRITA PRITAM

Amrita Pritam 31 August 1919 — 31 October 2005) was an Indian novelist, essayist and poet,
who wrote in Punjabi and Hindi.[1] She is considered the first prominent female Punjabi
poet, novelist, essayist and the leading 20th-century poet of the Punjabi language, who is
equally loved on both sides of the India— Pakistan border. With a career spanning over six
decades, she produced over 100 books of poetry, fiction, biographies, essays, a collection of
Punjabi folk songs and an autobiography that were all translated into several Indian and
foreign languages. When, India was partitioned into the independent states of India and
Pakistan in 1947, she migrated from Lahore, to India, though she remained equally popular in
Pakistan throughout her life.

Known as the most important voice for the women in Punjabi literature, in 1956, she became
the first woman to win the Sahitya Akademi Award for her magnum opus, a long poem,
Sunehade (Messages), Later she received the Bharatiya Jnanpith, one of India's highest
literary awards, in 1982 for Kagaz Te Canvas ("The Paper and the Canvas"). The Padma Shri
came her way in 1969 and finally, Padma Vibhushan, India's second highest civilian award, in
2004, and in the same year she was honoured with India's highest literary award, given by the
Sahitya Akademi (India's Academy of Letters),

She is best remembered for her poignant poem, Ajj aakhaan Waris Shah nu (Today I invoke
Waris Shah — "Ode to Waris Shah"), an elegy to the 18th-century Punjabi poet, an expression
of her anguish over massacres during the partition of India.
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Today I invoke Waris

originally written by Amrita Pritam in Punjabi

I say to Waris Shah today, speak from your grave And add a
new page to your book of love

Once one daughter of Punjab wept, and you wrote your long saga; Today
thousands weep, calling to you Waris Shah:

Arise, o friend of the afflicted; arise and see the state of Punjab, Corpses
strewn on fields, and the Chenaab flowing with much blood.

Someone filled the five rivers with poison, And this
same water now irrigates our soil.

Where was lost the flute, where the songs of love sounded?
And all Ranjha’s brothers forgotten to play the flute.

Blood has rained on the soil, graves are oozing with blood, The
princesses of love cry their hearts out in the graveyards.

Today all the Quaido’s: have become the thieves of love and beauty,

Where can we find another one like Waris Shah? Waris Shah! I
say to you, speak from your grave And add a new page to your
book of love.

Translated by Kushwant Singh
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About the author...

MALIK MOHAMMAD JAYASI

Malik Muhammad Jayasi (1477— 1542) was an Indian Sufi poet and pir. He wrote in
the Awadhi language, and in the Persian Nasta‘liq script. His best known work is the
epic poem Padmavat (1540).

Much of the information about Jayasi comes from legends, and his date and place of
birth are a matter of debate. As the nisba "Jayasi" suggests, he was associated with
Jayas, an important Sufi centre of medieval India, in present- day Uttar Pradesh.
However, there is debate about whether he was born in Jayas, or migrated there for
religious education.

The legends describe Jayasi's life as follows: he lost his father at a very young age, and
his mother some years later. He became blind in one eye, and his face was disfigured by
smallpox. He married and had seven sons. He lived a simple life until he mocked the
opium addiction of a pir (Sufi leader) in a work called Posti-nama. As a punishment, the
roof of his house collapsed, killing all seven of his sons. Subsequently, Jayasi lived a
religious life at Jayas. He is also said to have been raised by Sufi ascetics (fakir).

Jayasi composed Akhiri Kalam in 1529-30 (936 AH), during the reign of Babur. He
composed Padmavat in 1540-41
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About the author-...

MANOJ BHAWUK

Manoj Bhawuk (born 2 January 1976) is an Indian poet of Bhojpuri language, actor,
television presenter and screen writer. He has written many books and been honored
with the Bhartiya Bhasha Parishad Award in 2006 for his Ghazal collection.

Legendary Bhojpuri Poet, essayist and TV Anchor Manoj Bhawuk was conferred with
the Geetanjali Sahitya Award on 1 September 2018 in Birmingham, United Kingdom by
Gitanjali Multilingual Literary Circle, UK for his work and contribution to Bhojpuri
Literature.

Manoj Bhawuk is the Scholar of Girmitiyas culture. Bhawuk has been promoting his
mother tongue Bhojpuri in the countries like UK and Uganda. He used to say that "
Bhojpuri reached first in the Girmitiyas countries and Hindi came later. Promoting
Hindi at the global stage is high on the Modi government's agenda but Girmitiyas, who
are the torchbearers of the language outside the Indian shores, also prefer to stick to
their mother tongue Bhojpuri." Bhawuk says; " Hindi will expand globally only when
Bhojpuri is recognized as a National language by the government in India. Bhawuk is in
chair of General Secretary of prestigious Narayani Sahitya Akadami founded by
renowned Hindi author & critic Namvar Singh. This organization works for promotion
of Hindi language globally.
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About the author...

N. T. RAJKUMAR

NT Rajkumar is among the finest living Tamil poets. He happens to be Dalit. Rajkumar is a poet in
the bardic tradition — he performs his poetry by singing them to raga-based improvisations. He
shuts his eyes and seems to go into a trance. He never looks at a paper or book when performing. “I
write my poems down and publish so that you can read them. I remember almost everything I
write.” Rajkumar is one of those rare poets, like Kabir, who believes the Word has to be
remembered, it should be worth remembering. If anything is sacred, it is the Word. If the Word is
memorable, it will be memorised. If the Word can be sung, it will become memorable. Rajkumar
therefore remembers every word he writes. He writes every word he remembers. He casts a spell on
his audience. He is, after all, someone who was born into the Kaniyan community, known to
perform ‘black magic’ and practice Siddha medicine. Most of his poem's concepts are influenced by
the oppression of the Dalit community and talks about their freedom. N T Rajkumar says that his
ballads are results of his expression of pain on various issues including Dalits, community
problems, and other problems. The style of N T Rajkumar's poetry is different from the previous
authors and poets. To appreciate his literate work we are sharing a wonderful piece here.
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Untitled Poem

Originally written By N T Rajkumar in Tamil

Dancing kobra eyes twist into the body striking at a corner of the soul
asleep,

sticking one's tongue out on those full-moon nights

Drunk with the saliva sucked from the dripping mouth,

my poisonous poetry scattered like fragrant flowers.

Frightened
to smell them alone you bring to your aid

those soaring birds of prey. Denying Shiva this time, standing on the
power of the god of anger,

I tease the kites.
Ask them, are you well?
You fly away, disappear in the distance
like a dot.
I cannot touch
the shadow of your wing.
I will be born again and again.
As a devil, a ghost, as Kali, and Isaki.
As the vengeful furies

I will terrorize you and follow you !

Translated by Anushiya Sivanarayan
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About the author...

DUSHYANT KUMAR

Dushyant Kumar was born at Navada Village of Bijnor District in Uttar Pradesh in a Tyagi
family. He earned his MA with Hindi as his core subject from Allahabad University. His
literary career started at Allahabad. He wrote many dramas, poems, Gazals, and short
stories. He actively participated in Seminars at Parimal Academy of Literature. He also
worked with Naye Patte, an important Indian newsletter of that time, Akashwani and
Rajbhasha Section in Madhya Pradesh. Corruption was a major theme in his writings. His
poetry has become an inspiration for an whole generation of emerging poets. Dushyant
made valuable contributions to Hindi and Urdu Literature during his lifetime.

Lines Dushyant Kumar from his Ghazal 'Saye Me Dhoop' are often used in many
programmes, and the Hindi film "Halla Bol" #Y @l # 5F dl O v & 5, 527 57 [
T 31197, ofgehel 31T STeleil ITE5T. Star Plus used the lines "Sirf hungaama khada karna
mera maqsad nahin, saari koshish hai, ki yeh soorat badalni chahiye" in promos for its show
Satyameva Jayate.

The Indian Department of posts issued a commemorative stamp with Dushyant Kumar's
image on it, in September 2009. The poem "Ho Gayi hai Peer Parvat Si"(5¢T 318 5% 4R
qddd-Hl) was sung often by Arvind Kejriwal during the Anti Corruption Movement
(2011—2012) in India
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8l 915 g U gagd-al

gl 1S & IR gda-aY fererh =3,
59 @A § IS I3 fAehelail AR T|

31TST I EIaR, el ST g Belel o9,
2t Sifiret o B & gfovare o TRT)

&Y 3 U, ¥ ITell H, &Y 9, §Y 319 H,
aaamgcgrm%raﬂ?ﬁaﬁm

Q% EIMAT WeT HIAT AT HARIS 781,
A HIAA & b T FIA Seofet AR

A HiY H oTgT dr oY Hied 7 Tg7,
T et &Y 31797, SfeheT 3T9T SToleY ARV
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About the author...

ABDUL BISMILLAH

Abdul Bismillah is a famous Hindi writer and holds a great command on the
Sanskrit literature and Urdu literature also. He was born on July 5, 1949. He is a
novelist writing in Hindi, known for his short stories of life in Muslim rural
communities. He is a retired professor from the Department of Hindi, Jamia Millia
University. He has penned around a half dozen novels and plays and short story
collections in Hindi, which has also been translated in English and other foreign

languages. His collection of stories Rough Rough Mail has been translated into
French as Raf Raf Express.
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ST SieT ST T iRaT

SITS &l 4T 5H Sl ¥ 3H S deh UTel shcllel &hl adlg thell 55 gl 38 ©d T 3ellHe Ueh 3K
aﬁmaﬁiﬁmﬁrﬁmawud ST e & 3R 39 B I AT Tl By AT SR & g5
¥ ST Sl T ST 36T &, F B 3TCTHCT 373731 cTeh 37797 SAlg SN d ol 2

"FATET BT GET 3 SIS X | TAAT AT HIH 6T Y o Ul & Scdeil 36 8l AT &1 af 1 X
?

"&H SSolT Shdlel Y Ja ofec! Pl g l"

3R T3 gogoT We We WHGAN TGl 38 Bl W Wﬂ?—ﬁ%ﬁ?m%w%mﬁgl
Wﬁﬁm&mgmaﬁ?% gAY @rell hehdl| doa ?ra%'aﬂ?rmqol Hepdc,
W%HTWWW%I 3 3Tedlh FT dIdT &l 3 HIS I AT g oTal, [ TTeT hahd
dl sl #1335 Behdl.. A H 81 SHeRI BT siddl o I8 SeehR & il & 3eh &l & slgl
TSI, o SiTe] g o |

"ST I dSHT & holell oI WIHhaX dl 8T SR X ST |" "¢@r 35T o § b o
dhalarehl HlehT SThgat, ATel dl g STv ST |"

3R 3HedTh ol &TdT 37961 <ATEY ST Hig el 6’§ T Sl 81 3TelleeT

heheil 3STRT ool Pebel ATl

£ 310 579 3rEAT aNE 3T STl ST & ot o Tel & S T 9 wer & &) Mo Y &
SOT ST SehalTel of Slel FAT-FAT FeAT HaNS 6T & AR G B AT Il Beldllg ST EFAC 6,
g8 39«7 AT 9¢ W WA 9T §, 3R A BH O &7 T & &1 8¢ 3oold & S
YA SI3T U Tgd H3all Beell AT sy &aT &d gl grAT X DNWA-HWd 3TelTesT i
QT 3T ST § WEd-Enad Gef
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37N T &1 & 81 IR §| Hcllel T ATe[H & | oIhehel T8 F B o161 Y Gehell| TR T ST 1A § G d1dr
Y AT &1 AT | IRTS-3TS, #T GIeT BIISI-Tell T & & LT BIaNT| helel Behd HIH Telall oTet R
g1 8T 819N U & Yell §aT H YHA T HIRT A1 HATS & BeAdH T & 73 dAISAT I[ATE &, Fclled STTeicl
gl

1. A

TORTTYRT H ool HEART ofeh el 3T 58 [T H 3o o161 & | T THA-UTh T TFA 6| F9 AR &,
fSiglol gor® T QROT & 1| Folcl 3T TR o JAST FclleT hT TET ST I & | T FAT &, Ig oTel
ST | 9 HHTST &l il BeldH g, 38 AT ¢ | ST H Aol & |

FEd ¢ Beh SARYT H [IThRY T T BT ST o F FHAT HAT AT| T SoTReloe, (YSITAT T ATST) Tl
A A 3T Bl THAT I dE & SoIldeg ald Ul Teh I 3Tl Hdedl g37 $IRSeG TGS fordT
AT Y Ao & IR Y

378l 3T TS Pl dold T Toide ATEIH ¥ dg SolRdeq 3og (ol AT| IS

X 3T Toh & Feihls Tl of [Hel 3R a8 Ael IAT| 3HeT et 16T T [Wers i 3R 3 sara & o et
ﬁmla:ﬂﬁ.aﬁaﬁq@%a’mqm HIGS o 3eTehl 937 WIfeR T 3T FARH 3 Al He ool HTEG el
I TSI hT |

de fodel 9161 A 73 @ $© AN T A JAUT ToARE & F T A ! AR 11 Hgod S0 3R
Y YhRX d YTl & TGN Fol |

Th HATST ST &I §| Teh FATST R HT §| Ueh THTST fgwg3il T 81 Teh HATST HAAATA &l g1 3R
Teh HATST AR & S[ellel 1 & | T§ THATS s AT 7 ghaTaT o g FATS H 3Heldl §| S THTS & &5
Tus g| gy g, dicar g, S18dt 3R S1aet g1 379 U =AY S1sdt ofY §o7 =it §1 8T WUS T 39T TR
&, 39T Agar &1 oIfehed I T TR S 98T ATAT ST &

dicgl, SIS AT STasit T ST FGR TeiT SITcll ¢ ol 38eh 8 9 9ersy greilf

ol TGN 8 WA g | Afehal Tl T TER T =0T §Ielm & 3N 98 Te 39 B

R ox garsY T@em & | e el gerga < of &1 oY T8l & © oflar
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TARTEAT &, & S olle] ASATS & | HS dTel § i1 HTSTHIG ToTel & HITY $Holel A T a8 I §| 9
foE o5 3¢ UH I g ¢ | ST H 3R & Tg-Told 5% So¢ o I F6dd ¢ A I AR A I H
sATeh-31eh Tolal 38T & |

AT 3T 370197 § 3R HAGTIIIAT 376097, WUS H & WUS S 120 i 3eah udt 7 8 -+
eT3Y foTehel 31T T8 811 &Y TN g &R &MET | TSt

3719 Qe & O AT § o161 | =g SARIEAT &1 AT AR AT &1 AT

HEYRAT, & T Teh| Ig fORIE fETaTq & ofeh e TaTeil el TARSTE, 3HIhReIRaY FIamm Msgl
ATeTSTSH T STST R fehe T HT ITSET, TegqRT, ITAHYRT, FHAYRT, T JeIeT ALIS;, TefelAT Tell, HeldT,
HEfAAT del, AT SR R dlgeer T TUT 3 geoll IIsgl, HAgFAe LIS, o1 del FEIYT,
SThITETE, THAIT STAYRT SHATAYT, TG, BIET, e d1eT, ARG Hefa T, A, §31 STeiR,
STATTYRT, FHRAT F U5 SRHTRT 3R el ATgedTq T dchﬁv??r?»?rgé%l MEITAT & 3T FHSAT,
TATREHUST 3T TSRETET 3R $T SeTehT thelld &, I 3o1ehT ATA-AITT F S 3elaT &1 Srely 7197 8 21y
feeT 81 oifeheT & T Teh Hal & diid e # X TN & 1Y T A |37l ol Gof & ol o &7 & I8
TET & | Sehellel Tl WY T ST ¢ | I8 U TR 3FHT hl ST =BT 8, TR IelHT 34 15 &l
g, HIId o gdTd g7 qd |"

3R ShdTeT g ST &1 I8 Y - I8T & Tl W@@@W*WW%%%W
RIA-TT STl H $RhT GIEAT o oA TT &l g1 T & a1 18T foieheldT & 3R 3fgEar-3migedn
HfeAT 3 ST B

HclleT Goig 4 &Y folehell 81 hellel &€ IR0 B BTl A1 o T8l A oflell & | ST & I HHTIT &, HclleT STeil
R & ToT QT g1 3% a9 3 a1 R foadd A odih YT Shclled WGHT ofldl & IR ToaTdr g1 e
39T FTET TR of ST 3TTS GIAT H o &l g | T@T of U gTel ¢ [oh gToil HSoldl AT8d ¢ ol W3
AT 3 BT | e TSI, STIR 319, [ il gToll ATes &l

oifeheT gTofl HTES ol ST Tt AT R HclieT 38 ST hr el SIaRT aTel el H TR Y BT & | Ue Al
81 T8 3iedT, FT Y ? fohdell o TS A T9elg, Fed TUAT & SATaT Aol 8T [Heret Il g T
Q% e TUAT! ITH A




3T HafY O TUAT 'GT T o el AT T9AT FHA H AR FI @ F A F IR F7 Fe AT B
HEI4TTS <l lolcl TG § foh Tat-galail IA-TlafA Seell &1 I 161 &1 8 ¥ oo (A1 a7, G 581 & o
AL
HclleT FIST T 3R cAThehT Biehdl & 3R T 319 Tl H 97 81 ST &
37saT 3T% TI9T H & AT I | AN F L&) Y| 39T Sorret 8 T a1 3R Seer oY = am|
37T 3ERT Tl T IMell AR 7| a1 A Higd & Ig1 WA GerereT Al fatredl & & g g
AT foh g &Y T, WXl UedT ? TSegaf fr
IMEST IART Thel & Tl T AT Tol Fehell 2AT| TE i oh 7eeT o IR [SeAhRT et STTeT 91| STl Th
3T T9aar a1, Afehed TP 3T ISehT AT 3R ag SNSAT| 98 e TG @7 AT 3N g H Ue R W
I AT I TGT AT TIATH 39AT AGISAT| ST T AT &I STHART I dolg J 8 Frqg‘;:u qTT h1H 9T, 3THT
4T Shre fordm SITdT ATl &X & Tgdel W Hh1s' § TAerg gheh oY 3R 3R hafy g ITerciy &Y <irehy o fora
g1 ITeldl gidl 3T g1 UX '&LehI2 § ART SITAT| 3MMell 39X &, Aol | HIATSATdT..!
Waﬁm%%mwmaﬁmWI 3R T Y JD & T8 qslm-n quz?ﬁg‘é
3TaTST AT TSl <l & el o & =T’ 30T SNy

1 919 T B3| SGHT SEAHTS TaTariiy 7 &Y giar &1

2 T TIThRT &1 {eT A7 &1 IE & a6 DT aldll &: ANIGR 3R APGR | INIGR 7 & SHeller] 914 grar
g 3R APIGR # § 4|

8l 'Booll’ | AN glcil, TST g1 STl | STl el § Hooll IS & 313X dHT #0d, 313X, Be &l §H 3sd|
3R TS SATAT G5 9X 9T QT |

dg Wcdl Igdr|

319eT fAaRY 7 @ §31 Al el U ITAT ETSl HIES & Tel 30 HIe[H =161 | I8 el STd 38 ST &
gToil A8 3UX Tl I 3R 37Tl o8h I SIR-SIR I ST o3l "hel HaASdT 3HST ATl 3¢6? JHSA
T hTe T &7 36 STeal "

AAIT G &1 39 37T & b FAETCCNT AT I T 6T &1 8Tl T T TaTeT h I[stel odTeh &,
‘T THST doh ol i T? 3HST doh HIH-Yoal H
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gTY g ATal ¥ ¢ HRIN shed W 3{Teh AT 3TH A T$0T & | 3HTehT shellel T AT &1 3ok ITH TegH
Flel 31 foh 3 I3 YlTd | Sl (AT el 3 T @ o Te I=AT| Tl 3Tk FTH-IR FhelleT ¢ ¢ 313
dsar arR oY 30 ¢ ¢l 3R AT ¢@dT & o HHveg T HIfedT ST 39T H 3T IT §| 98 Th
TeheTIY T&Ee ST & | HATCLIST GG T STH STl & |

‘g7 THAT e 3TUT?"
&7 ar 3T & AT, s T AN 3T H 9355 &1

"I Al glol{?-l’r Ul ed 37Teh 986 IT| Al gl fob 3TToTehdl hdlell Sloal 3T Sof STd?" o a8
1H AT Al &l &dT g 3 a1y & Reraa or-

"3TST ol hdlel of ST @I TS FoT &l [§AAT 36T 3R | dfeidahl HIs 91d &l 3oaisd o 1" ATS
TS 315 P & BIST| odl IS dl o] g gfear 3ary|" FHclYeT 39T ICT EIAT TR Sere & 3R

STl olehY STgY 31T SATAT g |

B 37TeRY 3TN I I8 IEd-U¥d gleld H @l § ol gl STl & 3/ 39s1T 31FAT T ITe; 3T STl &
for foner e T #fY ot T 3feear sl g5 I 93T oY 3R 9F TR 35T ¢ |
Wagwgwm*aﬁqgﬂw%aﬂ?mﬁm%lWﬁmw,a@aw?rmi%l
hTetol 3TeleT ITTdTel 3Teldl %WWWWWJ&@%WWN%@@@TW%
foRTer & Y 38 STAT & Aol dARET A1 o M &1 &, S 31 &of 871 Y 3 | eTohT HATehe 3eldT &
AR AR HTAAT 33T oAl o fIT Teh T FAAAT g7l o &, THAT ST ol T, UH. T v o
STTet TohceT 81 3T HheRIcL H |

| 2171 f9aT E3 AT 2 Hg & Il $RA el §U I8 W FER AR AT TfhaAT "G’ Sgellel g1 3
frHTOTeRY |1ST| 4 FeAgr Lme, Toid shofrere] $1 Shgc ¢ |
oifehet Hciter 3787 TTeh &6l 9T &Y 79T T 5|

AT IEaT & o ag Y ve ©ler Aer AEdT §7 10| 7 8 &H Sda ef9ad ar 81 &Y ST o 379
RAH LTI GG Shdel AT AGeldl & Tof T HHAY T o 99 TREAT 7 Hg @l 761 Silgal1 g5
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AdIT WY YeT-for@r g7 § ar &7 g3, THSIER &1 FaT §| AL el AT STl § 3HA SHIfAT ag
fisT &1 T foeT ag 26T 3A & UA. TS, T. el piaHT AN A & Igl a7 AT| T8l 38 He[H
g3 foh ATHR o AT Tl & FIw reht Agferared & W &l 3a7sh fAT R hideer, 3R & 313, &1 ol
oI O 3TTaAT h1H SITGT ATGAT GIT H Y Tohd & | HS AT [Helh Teh HITIET IATSLT §o1T Tohd &
foreh SR olet 81 o Hehcd & 3 3(TAT HTel HIHR T TAT TG & Hoehl bl TS GIAT H S Fehcl ¢ |
a9 ¥ dg 34T e & § T TRAT i Tamar S d & 9d1 o191 foh [ aig 39 &l &l 3937 TJ o
Hhl | FIR HU 81 g1 [Helel |

FclleT 39T ST o U1 3T & 3R A QT &1 haTel el Woled Tell AT §| 37Teieh TeldT I
Eﬁ@:ﬂﬂ?ﬁ%ﬁ?&(\dWu*@ﬂ-mﬂwmﬁwmmglﬂ?ﬁﬂﬁmﬁmmﬁﬁ
faRT < 81 "arg Y el AT aT8..." Jedeldr § 3R AT ATHERT 96 SITar 81 2 TXSAT o 37T, ST I
%wwaﬁa?aﬂﬁﬂ%nﬁchadvm?rqsu ST 81 3R 3T SIS oAt Sfed) qslum%ﬁ
mma@rmmmmwawamm%lwwm Wagama’ra:
fow gieh 8, fSieteh folv aemg wdlﬁémaﬁﬁléﬁmﬁaﬁmaﬁmﬁmaﬁm
aﬁé%m%mﬁﬁﬁmﬁaﬁrmm%lmﬁ%ﬁwgwﬁmmm aIdr Sy
mw@ra@ﬁn&mmﬁﬂmmwmmaﬁmmwﬁam
mﬁmﬁmsﬁmﬁmﬁwﬁﬁlmﬁmwﬁﬁ%m Waana:rao—g?rwa%‘r
gl 'STEET & urel g STl A 91" 98 dedgerdr § 3R IRT AMA r Fore F [Ahorh
mm$Wmm%|maﬁm%lm

| % e B I AT P T S 3| FIEAT AT 7R &1 &l &. TR Frdtarel 91 feeg, 6o
Bl | 2 SoIRH T Teh Heoell|

ol 3aT 3TAT § 3R I35 IX TAT & LET g !

gToil ATA3eor TR 7IRT & 3AT|
gToil afei3edll OTeT i Ueh 39T
gToll 3TH ool Jaarrs g Gl ST
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ETSi AT el el TAAT? A3STUR H BTk Tg Tl 18 AT g

TS &, dRT el Tl gIsit Arge?

BFRT U goIR 53 |

I 31 81 SITdT &1 3619 SHITSIT 81 ST § o dg 3191 doar 31X 3719 96T oTal Toigdl ehd |
TET AT 815 &1 39 815 & gg 7181 AT AT & FehdT|

HHT ol ATH I AR 9T BET ¢ AT Y| W@ﬁ%{ldﬁqu IR g aie-didd &
gdT T ol 39a i & a7 o & e &1 Af%eie & fow| 3R 3rcdr-arer &1 8% §a1 (@1 g, A1 o
hIg AT of?

X 38% I FIT ¢ o d¢-Tehd deal fol@diy 3R 38 Fg H Sedd 3R 3T A8 H o1 HA ?
STel| I dTg dl T ohdT g ofeadd | 3TTST Td YoIT 319N 3T SATdT § df J1al shel (o gl ST | I HAdilel
T TG el 9T 213 T9TaT § fob TARE o1 Hig SQaN 31Ul Shclle &, 379e1T T § | Agetd of 3=t &

ATESIE 3R a8 STedl STeal BX hl 3 §ge1 oTaNdT & | 31T I G &1 s &, dle ol &1 dlich &hel 8
M A o < Fh | el I &7 § el T d1g A Yol aell soc gl ST |

Wwwmmwﬁm%ﬁ%wﬁm%m&u GeT e AP AR foeTelt T&r
gl SﬂTE’I?TB’I?riGrrWEdel gl §9, IR HTWWETWI Wa‘q’ﬁaﬁmwuﬁl IR 9t & fo=
STeel FrEy| N7 @ F PG DT oY FAET-aAET F1 & S F T SR SFITAe ¢ ¢ar
mﬁaﬁﬁwwwﬁwm%lwaﬁé’rw* g1 3w et H 8 T ST FAT 8| gehrait

STITHAT IR FoF ATH hT AT

FE FE T A Q& 3R GHAER 3T 30 ey T 3 geh! B T3 @ & Tt IR Re-ckg B
SR ST e g5 & AR @097 6T & S I A1 Q0 ST R 31t faarg & ofvet & faw orw
HETIT 92T HATY T E3T ¢
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IS Selleh H Helehloleh JeTehd of3lT Ugat Il ofamy {epl 3iR Hiehl TITSAT STEY FaTel # HIST hr Géx
Ga QY IMeTe’ H HH I & | 8T ATA 97 3 817 31 8THT H Tol 3MTeiardl Hfd-#1d & gollel 81 gH
T &, ST Teh X A FoAohT IR 79T €T o9 ET & 3R g@ll 3R SR 18t o TeeRT &) 9=
ddgdldd{mg'ﬁ'%l

™ Teh gehlel o HTHA TST &1 SITcll | I8 TTgell & foh & 3ol HIel ol FiaT &Y , elfchel IgT IS 3T
@ﬂa-mqgmgm%l Ty H THAST eoltd 3 g1 Afd® Sorell &7 9T HSIAT &, STBAU ITHh
oI GoT T@T &1 colle

GhTAGR § ISl §, P HITIGTH Sl § IT A1 T HHS STl & o & T8

AT I & 3T Sollell IR AT @ & [T 9T g 6T 81 § FIeTar el & S501 373, HITeIGH Sit dl
o6l 6, olfehel EHART JFERT STAER ol Tell "

AT GhTAGR T A 39 T GeATel I HTel ST Tgell &

colTeT T &7 STaT 8, JfeheT RFAT AT §RAT, HhedTl &, "HIT TSl Seh U ar [Fraisr gr| arar
oA 378Y M3l oY Felrer STy anfew” A A6 &l &1 & & IRT O a1 g Sarare
3797 & SIREm| el Y

QTS| GH-IRE AIfSAT AMRT| GHIAGR gl GERT I ol WY T a1l el )

I STAER TeAdT &, FETAT|" AT GEIT BIAT Al Teh 3TAT IT F9AT &1 &r 3Rl ©: JH & @ &
WX EolTel ATl ST & 3R AT &WTeT & foIT T &gl &1 GhIeTGR ailehT sl JTCRT el §. GHIST ofel A
3erdl|

37UTe] &1 I[CeT ST H el

3R AR & 8 AT g1 ATAD ool 7 3T 9T Ga WST el 5| AT 96 e HY W gard
FEHH AT & 3R GHS SWAT § al FToll IHTeel HIgd & o5eh  HHIEEI I G@HL HgH ATl &
FHAGGIA H dg AT TeHT gl gTol IHTeell IR SIEIATeT F3T Silh ofdldl g dl hHASEg I [oall
STEIATelT Siteh HATSH ISl & | 96 Ta’ o9 g |

"STIGI?" HHBCAIST IOl & ol It ERT 35T §| o1l § 37T ag Tty 3Heh! HIST of oIl | 38 FNelel H
Al BIC-AIC HRIIRIDT IS [ &F 76l & | HS-HgTolT
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€TeT &Y 8T S| STRll oIe-ehl-ofTc HTel 3T T&T & Jgll Ueh aF FIfedt hr &7 foard 2 31K 3R AglamEdr
Y of HT o df 9T 31 §FAT 9 916 | o deh ol helloldTel N AT STeldl| 3ic: olohg I o allH H
oIl ST ZeYToTl IR AT T SI¥ Siiehl & 81U e I8 H &1 3911 Aol 921 &l &

A% A1¢ it | H 36T AIST FHSEAI & FIT ST el o |

dieT Ot et ST § ot & S1h! I9a § 99 33 H I1fdT F @ 7 &g feat & foIw 91w 31er, arad
amed (He =) 3R qaEdl et 8fY | 37 & Ueh =i ATESIG Y 81 oo AT T

T T | 3GhT T gIam?"

WW%WW%Q\TW% 37gel oIcI IINE STAAT| TG dTel Foolel 38 gIH
3 ¥ 3N AssEda W SR T R & 3% 6 ¥ &8 F A 3R UE WWWWT@
diFg A ST T & |

dg 3TERIEIG hl Sh I 3TdT g df o191l g I&dT doh-g-Ych ST oTeT grarar gl
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About the author-...

NAZIR AKBARABADI

Nazeer Akbarabadi (born Wali Muhammad; 1735-1830) was an 18th-century Indian poet known as
"Father of Nazm", who wrote Urdu ghazals and nazms under nom de plume (takhallus) "Nazeer", most
remembered for his poems like Banjaranama (Chronicle of the Nomad), a satire

It is said that Nazeer's poetic treasure consisted of about 200,000 verses but unfortunately a bigger
portion of it is destroyed and only 6000 verses are available in printed form. No other Urdu poet used as
many words as Nazeer did. Nazeer's poetry conveyed the plight of the common people in their own
everyday language and was very popular among the masses. It was due to this lack of the "elite" element
perhaps that Nazir's genius was not recognised until much later. But in spite of this neglect, some of his
poetic treasure is still available and some of his poems, such as "Banjaranama" (chronicle of a
nomad/gypsy), "Kalyug nahin karyug hai yeh", "Aadmi Naama" (chronicle of man), etc., became
immortal. Such poems find their place in school text books and discerning fans of Urdu poetry will not
fail to recognise the greatness of Nazeer's verse.

He left for us about 600 ghazals, although his nazms are said to be more worthy of admiration. In fact,
Nazeer's growing popularity is due to his nazms He wrote nazams about religious and social festivals,
such as Diwali, Holi, Eid, Shab-e- baraat, about fruits and about animals like mouse and birds, about
seasons and even inanimate objects, such as paisa, rupaiaa, rotiyaan, aata-daal (meaning "flour" and
"lentils"), "pankha" (meaning "fan") and "kakrhi" (a kind of cucumber).
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TCHT-ATAT

HA T O iR PR TITCT SaTRT 36d H gordl I

i A S1ERME & AT & a8 81T e |
3R AFerdT 31T & | & T8 Y e |
SER SdT g, 9T & dg 3T 3T
AHd S @I IgT g, T ¢ dg T ATl
<ohs TST T&T &, 1 & a8 oY e ||

37seTel, S, T, aT»?rHraIﬁ%“UI
Hﬁraﬁaﬁﬁrgﬁfﬁw%ﬂ%n
EFZITEPIITEF?{'%ﬁ BN HUHTT & |
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About the author...

BHUPEN HAZARIKA

Hazarika, who made fame as a musician, was born on 8 September 1926 to Nilakanta and
Shantipriya Hazarika in Sadiya (*%T), Assam. His father was originally from Nazira, a town
located in Sivasagar district. The eldest of ten children, Bhupen Hazarika (as also his siblings) was
exposed to the musical influence of his mother, who exposed him to lullabies and traditional Music
of Assam.His father moved to the Bharalumukh region of Guwahati in 1929, in search of better
prospects, where Bhupen Hazarika spent his early childhood. In 1932, his father further moved to
Dhubri, and in 1935 to Tezpur. It was in Tezpur that Bhupen Hazarika, then 10-years-of-age, was
discovered by Jyotiprasad Agarwala, the noted Assamese lyricist, playwright and the first
Assamese filmmaker, and Bishnu Prasad Rabha, renowned Assamese artist and revolutionary
poet, where he sang a Borgeet (the traditional classical Assamese devotional songs written by
Srimanta Sankardeva and Sri Sri Madhabdeva), taught by his mother at a public function. In 1936,
Bhupen Hazarika accompanied them to Kolkata where he recorded his first song at the Aurora
Studio for the Selona Company. Subsequently, Hazarika sang two songs in Agarwala's film
Indramalati (1939): Kaxote Kolosi Loi and Biswo Bijoyi Naujawan at the age of 12. He wrote his
first song, Agnijugor Firingoti Moi at the age of 13 and he was well on his way to becoming a
lyricist, composer and singer.
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Source Kavita Kosh
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About the author...

VIDYAPATI

Known for his love songs and poetry, Vidyapati was born 1352 in Bisfi, India. His name comes from
Sanskrit and denotes a man of learning or knowledge and his poetry was a great influence on many
writers over the following centuries. Often written in the Maithili dialect, the 100s of poems collected
together in the Padavalli often explore the love between Krishna and Radha and are still sung in parts
of the district today.

Around 1370, Vidyapati received his first commission from the King of Mathili and wrote a poem that
praised his physical prowess which was so successful that he stayed on at court, providing political and
religious guidance through the medium of poetry for the King’s son. From 1380 for the next 26 years, he
began to write his series of poems about Krishna and Radha.

Whilst his poetry followed the traditions of his predecessors and the style that had been around since the
birth of Kalidasa, Vidyapati was the first to write in the Maithili dialect. The conventions of the time
stated that in verse the woman’s eyes are always wide and tender and her skin is smooth and likened to a
lotus leaf. Vidyapati took these basic constructions of Indian poetry and added his own particular spin.
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About the author...

ZEB-UN-NISSA

pEb
Zebunissa

Zeb-un-Nissa (15 February 1638 — 26 May 1702) was a Mughal princess and the eldest child of
Emperor Aurangzeb and his chief consort Dilras Banu Begum. She was also a poet, who wrote

under the pseudonym of "Makhfi" (& "<, "Hidden,
Disguised, Concealed One").

Imprisoned by her father in the last 20 years of her life at Salimgarh Fort, Delhi, Princess
Zeb-un-Nissa is remembered as a poet, and her writings were collected posthumously as
Diwan-i-Makhfi "Complete (Poetical) Works of Makhfi".

She is considered as one of the poets of the Indian School of Poetry in Persian. "Zebunnisa was
trained in the serious study of religious doctrine and in matters in faith, and she was known as an
excellent scholar in several academic areas and as a literary figure and patron of some renown. She
sang well and composed songs and planted many of the gardens of her day.”

Zeb-un-Nissa selected "Makhfi" (which means "Hidden One" in Persian) as her pen-name in her
poetry. In addition to her poetic book or collection of poems, called Diwan, which contains
approximately 5,000 verses, she also wrote the following books: Monis "ul-Roh, Zeb "'ul-Monsha’at
("Literary Compositions of Zeb") and Zeb 'ul-Tafasir ("Tafsirs of Zeb"), the first and only tafsir
written by a woman. In Makhzan "ul-Ghaib, the author writes that the poetic book of Zeb-un- Nissa

contained 15,000 verses.
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DIWAN-I-MAKHFI (7HE G4z4Ls)

Originally written in Persian language

GREEN is my garden, watered by my tears, and through my soul the perfume of the
rose Kindling my heart with its enchantment flows; O Saki, bring the cup, for there
appears

Gleaming within the garden through the night A radiance fair our feasting to illume;

What is this glamour shining through the gloom? My heart's blood, glowing, yields the
heavenly light.

O, | have drunk my cup of cherished grief, and love the torment of my wounded
heart; As the scars heal, | tear their lips apart,

And in my pain find rapturous relief. Why should | then permit the winds of care to
ruffle thus my soul, as airs of spring

Through the Beloved’s tresses wantoning? For | have risen to
fortune from despair.

O fear not, if within the house of prayer, the feeble camphor candle fails and dies; From
out the flaming furnace of my sighs Will rise another light, more fierce, fairer.
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About the author...

N. BALAMANI AMMA

Nalapat Balamani Amma (19 July 1909 — 29 September 2004) was an Indian poet who wrote in
Malayalam. Amma (Mother), Muthassi (Grandmother), and Mazhuvinte Katha (The story of the
Axe) were some of her well-known works. She was a recipient of many awards and honours,
including the Padma Bhushan, Saraswati Samman, Sahitya Akademi Award, and Ezhuthachan
Award. She was the mother of writer Kamala Surayya. She had no formal education, and the
tutelage under her maternal uncle and his collection of books helped her become a poet. She was
influenced by Nalapat Narayana Menon and the poet Vallathol Narayana Menon.

Amma was the mother of writer Kamala Surayya, (also known as Kamala Das), who translated one
of her mother's poems, "The Pen", which describes the loneliness of a mother. Her other children
include son Shyam Sunder, and daughter Sulochana.
Amma published more than 20 anthologies of poems, several prose works, and translations. Her
first poem "Kooppukai" was published in 1930.Her first recognition came when she received the
Sahithya Nipuna Puraskaram, an award from Parikshith Thampuran, former ruler of Kingdom of
Cochin. Nivedyam is the collection of poems of Balamani Amma from 1959 to 1986.
Lokantharangalil is an elegy on the death of the poet Nalapat Narayana Menon.
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A Mother’s heart

originally written by N. Balamani Amma in Malayalam

After greeting the Sun, the mother turns to household chores, but her eyes linger on her
little child playing in the yard.
Atoms of sunshine whirl round her The graceful creepers
dance, the calves Frolic, the butterflies flit, the world
Seems to the mother, playful like a child Mother hears the
prattle of her child Watch us, cry the wavelets of the stream
Look! our newest toys, murmur the trees Swinging flowers,
the sky is golden,
chirp the little birds and, the lizards proudly climb the
mango tree. Look,

Oh, look! This childish prattle thrills the mother.

Leaving her work half-done she hastens to kiss her child. A
breeze yearning then For caress clutches at the hem of

the mother's sari, the bees hover round

the ants pinch her soles. This makes the mother happy, this playful
mood of a great world.
Of, Mother, whose love, whose embrace are you seeking, when all
the creatures of the world flock round you and, you are Mother to
them all?

Translated by her own daughter

Kamla Surraiyya
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About the Author...

NIRMALA PUTUL

Nirmala Putul was born in Kurwa village, Dumka, Jharkhand, in 1972. After passing
Matriculation from a government school, she got a Diploma in Nursing and worked as a
nurse in Dumka for two years. During this time, she came into contact with many victims of
sexual abuse and human trafficking. Later, she passed her B.A. in distant mode from
IGNOU, New Delhi, and worked for four years in the NGO, Badlao Foundation.

She started writing poetry in Santhali in the 1990s but shot into literary fame after her
poetry was translated by Ashok Singh and published in two

collections: Apne Ghar Ki Talash Mein (In Search of One’s Own House, 2004) and Nagare Ki
Tarah Bajti Shabd (A Voice like the Thundering of Drums, 2005). Her third book of poetry,
Beghar Sapne (Homeless Dreams, 2014) has been originally written in Hindi. She has been
translated into Hindi, English, Marathi, Urdu, Russian and Korean. She has been honored
with the Sahitya Samaan in 2001, the Rajya-keeya Samaan in 2006, the Bharat Adivasi
Samaan in 2006 and the Vinoba Bhave Samaan in 2006, among others.
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About the Author...

MAHADEVI VARMA

Mahadevi Varma (Hindi: #i5T¢dl aATd), (26 March 1907 — 11 September 1987) was an Indian
Hindi-language poet and a novelist. She is considered one of the four major pillars[a] of the
Chhayawadi era in Hindi literature. She has been also addressed as the Modern Meera. Poet Nirala
had once called her "Saraswati in the vast temple of Hindi Literature". Varma had witnessed India
both before and after independence. She was one of those poets who worked for the wider society of
India. Not only her poetry but also her social upliftment work and welfare development among
women were also depicted deeply in her writings. These largely influenced not only the readers but
also the critics especially through her novel Deepshikha.

She developed a soft vocabulary in the Hindi poetry of Khadi Boli, which before her was considered
possible only in Braj bhasha. For this, she chose the soft words of Sanskrit and Bangla and adapted
to Hindi. She was well-versed in music. The beauty of her songs lies in the tone that captures the
euphemistic style of sharp expressions. She started her career with teaching. She was the Principal
of Prayag Mahila Vidyapeeth. She had the distinction of receiving all the important awards in Hindi
literature. As the most popular female litterateur of the last century, she remained revered
throughout her life. The year 2007 was celebrated as her birth centenary. Honoured with Padma
Bhushan (1956), Sahitya Akademi Fellowship (1979), Jnanpith Award for her poetry collection
Yama (1982), Padma Vibhushan (1988) etc
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About the author...

KUMUD PAWDE

Kumud Somkuwar Pawde (born 1938) is an Indian Dalit activist. She is the first Ambedkarite
scholar of Sanskrit. Her autobiography Antahsphot discusses the issue of exploitation of Dalit
Women. She is a founder member of the National Federation of Dalit Women.

She was born in 1938 into a Mahar Dalit family in Maharashtra. Later she became a Buddhist. She
was witness to the historic Dhamma Deeksha ceremony (conversion to Buddhism) on October
14th, 1956 as her parents were part of Babasaheb Ambedkar’s Dalit Buddhist movement. She
studied Sanskrit at the time when untouchability was rife and Dalits faced barriers; she was
amongst first Dalits to learn Sanskrit and became Sanskrit Pandita i.e., Sanskrit scholar. She was
the Head of Department of Sanskrit from Government College, Amravati, Maharashtra. Back then,
when caste Hindus thought it unthinkable for a Dalit woman to progress, let alone excel in
Sanskrit, Dr Kumud Sonkuwar Pawde showed astonishing courage and grit as a child. In an
interview, she recalled how her classmates and teachers used to beat her up, but she hated crying
and never broke down and kept going to class each day.

In her autobiography Antasphot, she vividly describes other difficulties she faced in her life,
including the times she was humiliated when she tried to drink water, being refused to participate

In ceremonies.
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The Story of My ‘Sanskrit’

An excerpt from 3d: T®IC written by Kumud Pawde

A lot of things are often said about me to my face. I've grown used to listening to them quietly; it's
become a habit. What I have to listen to is praise. Actually, I don't at all like listening to praise. You
may say that this itself is a form of self- indulgence. But that isn't so. I mean it sincerely. When I
hear myself praised, it's like being stung by a lot gadfly. As a result, I look askance the person
praising me. This expression must look like annoyance at being praised, for many
misunderstandings have arisen about me in this connection. But it can't be helped. My
acquaintances get angry with me because I am unable to accept compliments gracefully. I appear
ill-mannered to them, because there isn't in me the courtesy they are expecting.

Now if you want to know why I am praised - well, it's for my knowledge of Sanskrit, my ability to
learn it and to teach it. Doesn't anyone ever learn Sanskrit? That's not the point. The point is that
Sanskrit and the social group I come from, don't go together in the Indian mind. Against the
background of my caste, the Sanskrit I have learned appears shockingly strange.

That a woman from a caste that is the lowest of the low should learn Sanskrit, and not only that,
also teach it is a dreadful anomaly to a traditional mind. And an individual in whose personality
these anomalies are accumulated becomes an object of attraction - an attraction blended of mixed
acceptance and rejection. The attraction based on acceptance comes from my caste-fellows, in the
admiration of whose glance is pride in an impossible achievement. That which for so many
centuries were not to be touched by us, is now within our grasp. That which remained encased in
the shell of difficulty, is now accessible. Seeing this knowledge hidden in the esoteric inner
sanctum come within the embrace, not just of any person, but one whom religion has considered
to be vermin- that is their victory. The other attraction based on rejection is devastating. It pricks
holes in one's mind-turning a sensitive heart into a sieve. Words of praise of this kind, for someone
who is aware, are like hot spears. It is fulsome praise. Words that come out from lips' edge as filthy
as betel-stained spit.
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Each word gleaming smooth as cream Made up of the fragility of a honey-filled shirish-blossom.
Polished as marble. The sensation is that of walking on a soft velvety carpet - but being burnt by
the hot embers hidden in someone's breast, and feeling the scorching pain one's soul. The one
who's speaking thinks the listener can't understand for surely a low-caste person hasn't the ability
to comprehend. But some people intend to be understood, so that I'll be crushed by the words.
'Well, isn't that amazing! So you're teaching Sanskrit at the Government College, are you? That's
very gratifying, I must say. The words are quite ordinary; their literal meaning is straight- forward.
But the meaning conveyed by in which they are said torments me in many different ways! 'In what
former life have I committed a sin that I should have to learn Sanskrit even from you?' 'All our
sacred scriptures have been polluted." Some despair is also conveyed by their facial expressions,
'It's all over! tone Kaliyug has dawned. After all, they're the government's favourite sons-in-law!
We have to accept it all." There are some other people I know, who have a genuine regard for me.
They are honestly amazed by how I talk, by my clean, clear pronunciation. They speak with
affectionate admiration about my mode of living. The food I cook is equated with ambrosia. They
detect a Brahminical standard of culture in my every thought and action - enough to surprise them.
They constantly try to reconcile the contradiction. It's my good luck that I'm not always being
asked to account for my antecedents, like Satyakam jabali. The main point is that they are trying to
understand my evident good breeding in the context of my caste, and that is what makes
everything so novel for them. The result is that although I try to forget my caste, it is impossible to
forget. And then I remember an expression I heard somewhere: "What comes by birth, but can't be
cast off by dying that is caste."”

Beyond the accepters and the rejecters lies yet another group. In wholeheartedly welcoming
the admiration of this group, every corner of my being is filled with pleasure. This group consists of
my students. Far removed from hostile feelings. Without even an iota of caste consciousness. Away
from the prejudices of their elders. Pure, innocent admiration, prompted by the boundless respect
they feel, fills their eyes. Actually these girls have reached the age of understanding. The opinions
they hear around them should by rights have made an impression on their mind. But these
precious girls are full to the brim with the ability to discriminate impartially.
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And they keep their admiration within the limits of their gaze; they do not allow it to reach
their lips. And that's why I yearn for that admiration. The occasional forward girl who has
suppressed her timidity makes bold to express her feelings. 'Madam, I wish your lesson
would never end!" And I answer her woodenly: 'But the college doesn't feel that way.' She
feels snubbed, but I don't wish to encourage her admiration, in case it becomes a habit. The
admiration had stayed limited to this individual level, I would tolerate it, but it goes beyond
the prescribed boundaries. In other words, it starts to be blazoned even at the official level.
As usual they start beating the drum of my caste, and tunes of praise of my knowledge of
Sanski begin to mingle with the drumbeat. On the Vijaya Dashami day of 1971, the
Maharashtra State Government arranged, at Nagpur, a felicitation meeting to honour
scholars of the Vedas. According to the wishes of the Honourable ex-Minister of Education,
Shri Madhukarrao Chaudhary, I was to introduce these honoured scholars. Of course, the
inspiration was that of Dr Kolte. The introduction was to be made in Sanskrit. In the times of
the Aryans it was noted down, and moreover impressed on the minds of the common Indian
people, from the Himalayas to the tip of the peninsula, that my ancestors should consider
themselves guilty of a crime if they even heard the sound of this language. And that is the
language in which I have to speak.' My God! How I was I going to manage? My heart began
to beat rapidly. My mind was dark with anxiety, and I was drowned in feelings of inferiority.
A conflict of emotions and once again a confrontation with public praise. Whereas our
traditional books have forbidden the study of Sanskrit by women and Shudras, a woman
from those very Shudras, from the lowest caste among them, will today, in Sanskrit,
introduce these scholars. This is the beginning of a progressive way of thinking in
independent India.' A thunder of applause. I Look towards the sound of the applause. Most
of the people here are from the government offices. Looking at them through an artist's eyes,
I see what looks like a wild disco-dance of different emotions. The frustration of the defeated,
the fury of the traditionalists, the respect of some acquaintances, the hostility and disgust of
others, are obvious to my experienced eye.
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About the author...

KABIR DAS

Kabir Das (1398/1440 — 1448/1518) was a 15th-century Indian mystic poet and saint, whose
writings influenced Hinduism's Bhakti movement and his verses are found in Sikhism's scripture
Guru Granth Sahib. His early life was in a Muslim family, but he was strongly influenced by his
teacher, the Hindu bhakti leader Ramananda. Kabir was born in the city of Varanasi, Uttar
Pradesh.

Kabir is known for being critical of both organized religion and religions. He questioned
meaningless and unethical practices of all religions primarily the wrong practices in Hindu and
Muslim religion. During his lifetime, he was threatened by both Hindus and Muslims for his views.
When he died, both Hindus and Muslims he had inspired claimed him as theirs. Kabir means
Famous Poet/Saint

Kabir suggested that Truth is with the person who is on the path of righteousness, considered
everything, living and non-living, as divine, and who is passively detached from the affairs of the
world. To know the Truth, suggested Kabir, drop the "I" or the ego. Kabir's legacy survives and
continues through the Kabir panth ("Path of Kabir"), a religious community that recognises him as
its founder and is one of the Sant Mat sects. Its members are known as Kabir panthis.
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About the author...

LAL DYAD

Lal Ded (Kashmiri pronunciation: [la:l diad]; 1320-1392), known as Laleshwari in other parts of
the subcontinent, was a Kashmiri mystic of the Kashmir Shaivism school of philosophy. She was
the creator of the style of mystic poetry called vatsun or Vakhs, literally "speech" (from Sanskrit
vaak). Known as Lal Vakhs, her verses are the earliest compositions in the Kashmiri language and
are an important part in the history of modern Kashmiri literature. Sufis missionaries utilized her
hindu philosophy.

Lal Ded ("Mother Lal" or "Mother Lalla") is also known by various other names, including Lal
Dyad (Dyad means "Grandmother"), Lalla Aarifa, Lal Diddi, Lalleshwari, Lalla
Yogishwari/Yogeshwari and Lalishri. Lal Ded's poems represent some of the earliest known works
of Kashmiri literature, and were written as Kashmiri began to emerge as a distinct language from
Apabhramsa-prakrit, which was spoken in North India. A total of 285 poems, known as vakhs, are
attributed to Lal Ded.

Lal Ded's vakhs drawn from influences and languages that made contact with the Indian
sub-continent in her life, drawing from Sanskritic, Islamic, Sufi, and Sikh cultures. She continued
the mystic tradition of Shaivism in Kashmir, which was known as Trika before 1900. Beyond
several new translations of Lal Ded's vakh, there are other contemporary performative arts that are
based on Lal Ded's life and poetry. For example, there are contemporary renderings of Lal Ded's
poetry in song. In addition, a solo play in English, Hindi, and Kashmiri titled Lal Ded (based on
her life) has been performed by actress Mita Vashisht across India since 2004.
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About the author...

MAITHILI SHARAN GUPT

Maithili Sharan Gupt (3 August 1886 — 12 December 1964 was one of the most important modern
Hindi poets. He is considered one among the pioneers of Khari Boli (plain dialect) poetry and wrote
in Khari Boli dialect, at a time when most Hindi poets favoured the use of Braj Bhasha dialect. He
was a recipient of the third highest (then second highest) Indian civilian honour of Padma
Bhushan. For his book Bharat-Bharati (1912), widely quoted during India's freedom struggle, he
was given the title of Rashtra Kavi by Mahatma Gandhi. Gupt entered the world of Hindi literature
by writing poems in various magazines, including Saraswati.

In 1910, his first major work, Rang mein Bhang was published by Indian Press. With Bharat
Bharati, his nationalist poems became popular among Indians, who were struggling for
independence.

Most of his poems revolve around plots from Ramayana, Mahabharata, Buddhist stories and the
lives of famous religious leaders. His famous work Saket revolves around Urmila, wife of
Lakshmana, from Ramayana, while another of his works Yashodhara revolves around Yashodhara,
the wife of Gautama Buddha.
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About the Author...

JASCINTA KERKETTA

Jacinta Kerketta (born August 3, 1983 in Khudpos , Bihar [today in Jharkhand ]) is
an Indian journalist and poet . She writes her poems and journalistic works in Hindi
. Her lyrical work is an expression of protest against the conditions under which the
Adivasi , an indigenous community, are suffering in India. In addition to her

journalistic work, Kerketta writes poetry in the Hindi language. Individual poems

were published in well-known Hindi literary magazines, for example in the
magazine “Naya Gyanoday” of the literature and research organization Bharatiya
Jnanpith ( Delhi ) or in “Parichay”, the literary magazine of the Banaras Hindu
University in Varanasi . [5] A first collection of poems in Hindi was published in
2016 under the title "Angor". A second collection of poems followed in 2018 with the
title “Jadon ki Zamin” (Land of Roots). The bilingual volumes of poetry “Glut”
(2016) and “Deep Roots” (2018) were published in German. [6]]Her works have also
been translated into English, Italian and French
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About the Author...

GORAKH PANDEY
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About the Author...

BHIKHARI THAKUR
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THANK YOU!

Thank you so much for spending your precious time to read out this
compilation. Thank you for giving us new buds (K Pooja, Ritu Gautam,
Soumya Pandey) this chance where you read what we shared with you! It
means a great deal to us that you picked up ours and chose to spend time with
compilation that we created! We want to offer our deepest gratitude to the
super woman and want to acknowledge the huge role played by her, she is our
very own professor Dr. Mukul Priyadarshini! Thank you, Mam, for
making it worth it! Without your guidance we would not have been able to
make it! The time you spent guiding and supporting us is a valuable
commodity! We would also like to thank our batchmates for their wonderful
contribution and that every single person who encouraged us and supported
us! And lastly our department of elementary education for giving us this
opportunity!

We would really appreciate if you could:

Feedback:

Feedback, even a very brief one, are a huge help to us. If you enjoyed the

literary artworks and don't mind sharing opinions for further betterment,
please consider sending us a feedback/ review.

« Share this

When you share this compilation, you're letting more people to discover
the rich literary heritage of India and word-of-mouth is best marketing.

« Connect with us

We'd love to hear from you! You can contact us at: -

Soumya.2020.633@mirandahouse.ac.in

Ritu.2020.872@mirandahouse.ac.in

Kumari.2020.872@mirandahouse.ac.in
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